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Abstract: This study examines the regeneration crisis in the bamboo music ensemble tradition of Bajawa, Flores, within the 

context of globalization and socio-cultural transformation. Bamboo music serves not only as a traditional musical practice but also as 

an important expression of cultural identity, collective memory, and local knowledge within the Ngada community. The study aims 

to investigate the forms of regeneration crisis affecting the tradition, analyze its implications for cultural continuity, and identify 

strategies for sustaining bamboo music in contemporary society. The research contributes to ethnomusicological scholarship by 

highlighting the weakening transmission of musical knowledge and cultural values among younger generations in the digital era. A 

qualitative descriptive-explanatory approach was employed, drawing on ethnomusicological perspectives. Data were collected 

through participant observation, semi-structured interviews, questionnaires, documentation, and literature review involving bamboo 

music practitioners, cultural leaders, community members, and young people in Bajawa. Data analysis followed the interactive model 

proposed by Miles, Huberman, and Saldaña. The findings indicate a significant decline in youth participation, limited practical 

competence in playing bamboo instruments, and the diminishing availability of traditional learning spaces within families and local 

communities. The regeneration crisis is further intensified by weakened intergenerational transmission, reduced performance 

opportunities, and the growing influence of global popular music culture. Despite these challenges, bamboo music continues to 

function as a powerful symbol of Ngada cultural identity. The study concludes that the sustainability of the bamboo music tradition 

requires adaptive preservation strategies, including cultural education, community-based arts development, digital documentation and 

promotion, and stronger collaboration among local communities, educational institutions, cultural practitioners, and government 

agencies. 

Keywords: Bamboo Music Ensemble; Cultural Identity; Cultural Transmission; Ethnomusicology; Globalization; Regeneration 

Crisis. 

 

INTRODUCTION
Globalization has significantly transformed 

cultural practices across societies, particularly 

through the expansion of digital technologies, 

mass media, and global cultural industries. These 

developments have reshaped patterns of cultural 

production, consumption, and transmission, 

especially among younger generations. The 

increasing accessibility of digital media has 

enabled the widespread circulation of global 

cultural products, often influencing youth 

preferences more strongly than local cultural 

traditions. As a result, many forms of traditional 

art are experiencing challenges in maintaining 

their social relevance and cultural sustainability in 

contemporary society. Among the cultural 

expressions affected by these transformations is 

traditional music, which increasingly faces 

pressures arising from shifting cultural values, 

changing lifestyles, and the dominance of popular 

global culture? 
 

Traditional music constitutes an integral 

component of cultural systems and serves as a 

medium for expressing collective identity, social 

values, historical memory, and community 

knowledge. Beyond its aesthetic function, 

traditional music embodies cultural meanings that 

are transmitted across generations through social 

practices, rituals, and communal participation. 

Ethnomusicological scholarship emphasizes that 

music should be understood not merely as sound, 

but as a cultural practice deeply embedded in 

social life, ritual activities, and systems of belief 

(Nettl, 2015). In this regard, traditional musical 

traditions function as important markers of cultural 

identity and contribute to the continuity of 

community life. 
 

One significant manifestation of traditional music 

in Indonesia is bamboo music, which is widely 

found across different regions of the archipelago. 

Various bamboo-based musical traditions, such as 

Angklung in West Java, Jegog in Bali, and 

bamboo orchestras in North Sulawesi, demonstrate 

the central role of bamboo instruments in local 

cultural practices. The widespread presence of 

bamboo music reflects its importance not only as a 

musical medium but also as a cultural symbol 

associated with local knowledge, environmental 

relationships, and community values. In many 
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Indonesian societies, bamboo is regarded as more 

than a material resource; it represents principles of 

sustainability, harmony, and the 

interconnectedness between humans and nature. 

Consequently, bamboo music often embodies 

cultural meanings that extend beyond artistic 

performance and become intertwined with 

spiritual, social, and ritual dimensions of 

community life. 
 

The cultural significance of bamboo music is 

further reflected in its aesthetic characteristics and 

social functions. Bamboo ensembles are 

commonly characterized by pentatonic tonal 

systems, repetitive rhythmic patterns, and 

collective performance structures that emphasize 

cooperation and social harmony. In many 

communities, bamboo music accompanies rituals, 

religious ceremonies, harvest celebrations, and 

communal gatherings, thereby reinforcing social 

cohesion and cultural continuity. Through these 

functions, bamboo music serves not only as a form 

of artistic expression but also as a medium through 

which communities negotiate relationships with 

their ancestors, their environment, and one 

another. 
 

Previous studies have highlighted the important 

role of bamboo music in preserving cultural values 

and sustaining local traditions. Research has 

demonstrated that traditional bamboo ensembles 

function as vehicles for transmitting social norms, 

aesthetic knowledge, and collective memory 

within communities. Studies on bamboo music 

traditions in different regions of Indonesia have 

also emphasized the significance of community-

based learning, cultural training centers, and 

intergenerational participation in maintaining 

traditional musical practices. Furthermore, recent 

scholarship has explored bamboo music as a 

medium of cultural expression that reflects social 

identity, environmental awareness, and local 

wisdom. 
 

Despite these valuable contributions, existing 

studies have predominantly focused on the social 

functions, symbolic meanings, performance 

techniques, and general preservation of bamboo 

music traditions. Relatively little attention has 

been given to the relationship between musical 

practice, cultural identity, ritual experience, and 

the challenges of cultural transmission in the 

context of globalization. More specifically, there 

remains a lack of research examining how 

changing cultural preferences among younger 

generations affect the sustainability of bamboo 

music traditions and reshape their position within 

contemporary society. 
 

This gap is particularly evident in the case of 

Bajawa, a cultural center of the Ngada people in 

Flores, East Nusa Tenggara. In Bajawa, bamboo 

music occupies a prominent position within social 

and ceremonial life, accompanying customary 

rituals, harvest celebrations, religious observances, 

house-building ceremonies, and community 

receptions. Beyond its performative function, 

bamboo music represents a significant marker of 

Ngada cultural identity and embodies historical 

memory, social solidarity, and ancestral values. 

The distinctive rhythmic and melodic 

characteristics of Bajawa bamboo music further 

contribute to its role as a unique cultural 

expression within the broader musical landscape of 

Flores. 
 

However, despite its enduring cultural 

significance, bamboo music in Bajawa currently 

faces a serious regeneration crisis. The traditional 

process of cultural transmission, which has 

historically relied on direct participation, oral 

instruction, and communal engagement, is 

becoming increasingly fragile. Younger 

generations are demonstrating lower levels of 

involvement in bamboo music practices, while 

many active performers and instrument makers 

belong to older generations. This situation raises 

concerns regarding the long-term sustainability of 

the tradition and the preservation of the cultural 

knowledge embedded within it. 
 

The regeneration crisis affecting bamboo music in 

Bajawa extends beyond the declining number of 

performers; it also reflects broader transformations 

in cultural values and social practices. From the 

perspective of cultural transmission theory, the 

sustainability of a cultural tradition depends on the 

successful transfer of knowledge, skills, and values 

across generations through continuous social 

practice. When this transmission process weakens, 

a gap emerges between older generations as 

cultural bearers and younger generations as 

potential successors. Consequently, the continuity 

of traditional cultural practices becomes 

increasingly vulnerable to disruption. 
 

This phenomenon can be further understood 

through Pierre Bourdieu’s theory of social 

practice, particularly the concepts of habitus, 

cultural capital, and field. Bourdieu (1977) argues 

that cultural practices are reproduced through 

habitual social experiences that shape individuals’ 
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dispositions, preferences, and behaviors. In the 

context of bamboo music, cultural knowledge has 

traditionally been transmitted through participation 

in communal rituals, family interactions, and 

collective musical activities. However, the 

growing influence of globalization, digital 

technologies, and popular culture has altered the 

cultural environment in which younger generations 

construct their identities and artistic preferences. 

As a result, traditional bamboo music is 

increasingly displaced by globally circulating 

musical forms that are perceived as more 

contemporary and accessible. 
 

The consequences of this transformation extend 

beyond musical practice itself. In Bajawa society, 

cultural identity is not solely maintained through 

symbolic recognition of tradition but through 

active participation in cultural practices. As 

opportunities for engagement with bamboo music 

decline, the tradition risks becoming a passive 

cultural symbol rather than a living practice 

embedded in everyday social life. Such a 

development may weaken the role of bamboo 

music as a medium for transmitting collective 

memory, reinforcing social solidarity, and 

sustaining cultural continuity within the Ngada 

community. 
 

The novelty of this study lies in its integrative 

ethnomusicological approach, which examines 

bamboo music not merely as a traditional art form 

or cultural heritage object, but as a living cultural 

practice undergoing transformation amid 

globalization. Unlike previous studies that 

primarily focus on performance techniques, social 

functions, or preservation efforts, this research 

investigates the interconnected relationship 

between musical practice, ritual experience, 

cultural identity, intergenerational transmission, 

and changing cultural orientations among younger 

generations. By doing so, the study provides a 

more comprehensive understanding of how 

globalization reshapes both the practice and 

meaning of bamboo music within contemporary 

Bajawa society. 
 

Based on these considerations, this study seeks to 

examine the regeneration crisis within the bamboo 

music ensemble tradition in Bajawa, Flores, and its 

implications for cultural identity in the era of 

globalization. Specifically, the study addresses 

three research questions: (1) How is the 

regeneration crisis manifested in the practice of 

bamboo music in Bajawa? (2) How does this crisis 

influence the construction and continuity of 

cultural identity within the Ngada community? and 

(3) What strategies can be developed to support 

the sustainability and revitalization of bamboo 

music traditions in contemporary society? Through 

these questions, the study aims to contribute to 

broader discussions on cultural sustainability, 

heritage preservation, and the future of traditional 

music in an increasingly globalized world. 
 

RESEARCH METHODS 
This study employed a qualitative descriptive-

explanatory design within an ethnomusicological 

framework to investigate the regeneration crisis 

affecting the bamboo music ensemble tradition in 

Bajawa, Flores. A qualitative approach was 

considered appropriate because it enables an in-

depth exploration of cultural practices, social 

experiences, and the meanings attributed to 

traditional music within its natural social context. 

Ethnomusicology provides the analytical 

perspective through which music is understood not 

merely as a sonic phenomenon but as a cultural 

practice embedded in social relations, ritual 

activities, and systems of cultural knowledge 

(Merriam, 1964; Rice, 2014). 
 

The study was conducted in Bajawa, Ngada 

Regency, East Nusa Tenggara, Indonesia, where 

bamboo music continues to play a significant role 

in customary ceremonies, religious events, harvest 

celebrations, and other communal activities. The 

research participants consisted of bamboo music 

practitioners, cultural leaders, community 

members, and young people residing in the Bajawa 

area. Informants were selected through purposive 

sampling based on their knowledge, experience, 

and involvement in bamboo music traditions and 

cultural transmission processes. The study 

involved 51 questionnaire respondents, comprising 

30 secondary school and university students, 11 

community members, and 10 artists and cultural 

practitioners. In addition, an in-depth interview 

was conducted with Antonius Waja, a bamboo 

instrument maker, performer, trainer, and leader of 

a bamboo music ensemble in Malanuza. His 

extensive experience in the practice, management, 

and transmission of bamboo music made him a 

key informant for this research. 
 

Data were collected through participant 

observation, semi-structured interviews, 

questionnaires, documentation, and literature 

review. Participant observation was conducted to 

examine musical performances, social interactions 

among performers, and the cultural contexts in 

which bamboo music is practiced. Semi-structured 
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interviews focused on the functions of bamboo 

music, processes of cultural transmission, youth 

participation, and challenges related to 

regeneration. The questionnaire was designed to 

gather information regarding respondents’ 

familiarity with bamboo music, frequency of 

exposure to performances, knowledge of 

traditional instruments, playing abilities, learning 

experiences, perceptions of cultural value, and 

views on innovation and sustainability. 

Documentary sources and relevant scholarly 

literature were also consulted to support data 

interpretation. 
 

Data were analyzed using the interactive model 

developed by Miles, Huberman, and Saldaña 

(2019), which consists of data reduction, data 

display, and conclusion drawing. Data reduction 

involved selecting and organizing information 

relevant to the research objectives. Data display 

was conducted through descriptive narratives and 

visual representations to facilitate interpretation. 

Conclusions were generated through an iterative 

process of analysis and verification, allowing 

patterns, relationships, and themes related to 

cultural transmission and regeneration to emerge 

from the data. To ensure the credibility and 

trustworthiness of the findings, source 

triangulation and methodological triangulation 

were employed. Information obtained from 

interviews, observations, questionnaires, and 

documentary materials was compared and cross-

validated to strengthen the reliability of the 

analysis. Through this approach, the study seeks to 

provide a comprehensive understanding of the 

regeneration crisis in Bajawa’s bamboo music 

tradition and its implications for cultural 

sustainability in the contemporary era. 
 

RESULTS AND DISCUSSION 
Bamboo Music as Cultural Heritage and Social 

Practice 

Bamboo music occupies a significant position 

within the cultural life of the Ngada community in 

Bajawa, Flores. More than a traditional musical 

form, it functions as a medium through which 

cultural values, collective memory, and social 

relationships are expressed and maintained. The 

close relationship between the community and 

bamboo as a natural resource reflects a broader 

cultural worldview in which music, environment, 

and social life are deeply interconnected. 

Consequently, bamboo music should be 

understood not merely as an artistic performance 

but as a living cultural practice embedded within 

the everyday experiences of the community. The 

bamboo musical tradition in Bajawa encompasses 

a variety of instruments, including Foi Doa, Foi 

Pai, Bombardom, Teko Reko, Tobho, Bhego, and 

bamboo xylophone-like instruments. These 

instruments are performed collectively within 

ensemble settings, creating interlocking rhythmic 

and melodic structures that emphasize cooperation 

and communal participation. 

 

 
Figure 1: Bamboo Wind Instruments of the Ngada Community: Foi Doa, Bombardom, Foi Pai, and Bamboo 

Flute (Suli). 
 

In addition to wind instruments, the Ngada 

community also utilizes a variety of bamboo 

percussion instruments. These instruments 

contribute distinctive rhythmic patterns that 

complement the melodic lines produced by the 

wind instruments. Together, they create a rich 

ensemble texture that reflects the collective nature 

of bamboo music performance. 
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Figure 2: Bamboo Percussion Instruments of the Bajawa Community: Teko Reko, Tobho, Bhego, and 

Bamboo Kulintang. 
 

Musically, the bamboo ensemble is characterized 

by repetitive rhythmic patterns, pentatonic tonal 

organization, and complementary instrumental 

roles. The ensemble generally involves between 

fifteen and twenty performers, depending on the 

nature of the event. Each instrument performs a 

specific function, contributing to a cohesive 

musical structure that emphasizes cooperation and 

social harmony. These characteristics create not 

only an aesthetic experience but also a symbolic 

representation of communal unity within Ngada 

society. 
 

The production of bamboo instruments further 

demonstrates the integration of local ecological 

knowledge into cultural practice. Instrument 

makers possess specialized knowledge regarding 

bamboo selection, harvesting periods, and 

construction techniques, all of which are 

transmitted through informal learning processes. 

According to Antonius Waja, bamboo is 

traditionally harvested during the dry season and 

under specific environmental conditions to ensure 

durability and optimal sound quality. Such 

practices reflect a sophisticated body of indigenous 

knowledge that has been accumulated and 

transmitted across generations. 
 

Beyond its musical dimensions, bamboo music 

serves multiple social and ritual functions. The 

tradition accompanies customary ceremonies, 

harvest celebrations, religious events, community 

gatherings, wedding processions, and house-

building rituals. As Antonius Waja explained, 

bamboo music has long been integrated into 

various cultural activities and continues to be 

performed during important traditional and 

religious occasions. Through these functions, 

bamboo music strengthens social cohesion while 

simultaneously reinforcing cultural continuity.
 

 
Figure 3: Bamboo Music Ensemble Performance during the Thanksgiving Mass for Newly Ordained Priest 

Rd. Tius Jado Wuli at Wogo Traditional Village, Ratogesa, 16 October 2025 (Source: Documentation by 

Antonius Waja, 2025). 
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The ethnographic findings further indicate that the 

transmission of bamboo music has historically 

occurred through direct participation in community 

life rather than through formal educational 

institutions. Older generations acquired musical 

knowledge by observing, listening to, and 

participating in cultural events from an early age. 

As Antonius Waja noted: 
 

―I did not learn bamboo music at school. Since 

childhood, I accompanied my parents to customary 

ceremonies, listened to the sounds of bamboo 

instruments, and gradually learned how to play 

them.‖ 
 

This statement illustrates how musical knowledge 

has traditionally been transmitted through 

everyday social interaction and communal 

participation. Such learning processes align with 

Bourdieu’s concept of habitus, whereby cultural 

practices become internalized through repeated 

social experiences. Through this process, bamboo 

music has functioned not only as a cultural 

expression but also as a mechanism for 

reproducing social values, collective memory, and 

cultural identity across generations. 
 

The enduring significance of bamboo music 

demonstrates that its value extends far beyond 

entertainment. It represents an important form of 

cultural capital that embodies indigenous 

knowledge, social solidarity, spiritual beliefs, and 

historical continuity. Nevertheless, the social 

conditions that have traditionally supported the 

transmission of bamboo music are increasingly 

being challenged by contemporary social 

transformations. These developments have 

contributed to the emergence of a regeneration 

crisis that threatens the long-term sustainability of 

the bamboo music tradition in Bajawa. 
 

Manifestations of the Regeneration Crisis 

The bamboo music tradition has long served as an 

essential component of cultural identity among the 

Ngada people of Bajawa. Beyond its role as a form 

of artistic expression, bamboo music functions as a 

medium for transmitting cultural values, social 

norms, and collective memory across generations. 

However, contemporary developments indicate 

that the continuity of this tradition is increasingly 

threatened by a regeneration crisis characterized 

by declining participation among younger 

generations. Evidence of this crisis can be 

observed through the decreasing frequency of 

bamboo music performances encountered by 

members of the community. Data collected from 

respondents reveal that bamboo music 

performances are no longer regularly experienced 

in everyday social life but tend to appear only 

during specific ceremonial or cultural events. 

 

 
Figure 4: Frequency of Respondents Encountering Bamboo Music Performances in the Community. 

 

As illustrated in Figure 4, the majority of 

respondents (64.7%) reported that they only rarely 

encounter bamboo music performances. 

Meanwhile, 29.4% indicated that they frequently 

observe such performances, while 5.9% stated that 

they have never witnessed a bamboo music 

performance. These findings suggest that bamboo 

music is gradually losing its visibility within the 

social environment of Bajawa. From Bourdieu’s 

perspective, this decline reflects the weakening of 

cultural habitus associated with bamboo music. 

Habitus develops through repeated social 

experiences and regular engagement with cultural 

practices. When opportunities for direct interaction 

with traditional music become increasingly 

limited, younger generations are less likely to 
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internalize the cultural values and musical 

competencies associated with the tradition. 

Consequently, bamboo music becomes more 

distant from everyday cultural experience. 
 

Despite the declining frequency of performances, 

respondents generally demonstrated a relatively 

high level of awareness regarding bamboo music. 

Forty-three out of fifty-one respondents indicated 

that they were familiar with bamboo musical 

instruments and understood their cultural 

significance within Ngada society. Most 

respondents also acknowledged bamboo music as 

an important symbol of local cultural identity. This 

finding reveals an important distinction between 

cultural knowledge and cultural practice. While 

awareness of bamboo music remains relatively 

strong, active participation in musical activities has 

significantly declined. Such a situation indicates 

that cultural recognition alone is insufficient to 

ensure cultural sustainability when not 

accompanied by direct involvement in practice. 
 

The gap between cultural awareness and practical 

engagement becomes even more evident when 

examining respondents’ musical abilities. Among 

the fifty-one respondents, only five reported being 

proficient in playing bamboo musical instruments. 

Thirty-five respondents indicated that they 

possessed only basic or limited skills, while the 

remaining respondents reported having no ability 

to play bamboo instruments at all. These findings 

suggest that practical musical competence is not 

being effectively transmitted to younger 

generations. According to Bourdieu, musical skills 

constitute a form of cultural capital acquired 

through sustained participation in social and 

cultural activities. When transmission processes 

weaken, cultural capital associated with traditional 

music also diminishes. As a result, younger 

generations may recognize bamboo music as part 

of their cultural heritage without possessing the 

practical competencies necessary to sustain the 

tradition. 
 

Further evidence of this weakening transmission 

process can be observed through respondents’ 

reported sources of knowledge regarding bamboo 

music. 

 

 
Figure 5: Sources of Respondents’ Knowledge about Traditional Bamboo Musical Instruments. 

 

Figure 5 demonstrates that most respondents 

acquired their knowledge of bamboo music 

through formal educational settings, particularly 

schools and teachers. Although educational 

institutions play an important role in introducing 

traditional culture, respondents indicated that 

learning experiences were often limited to 

theoretical explanations and lacked sufficient 

practical engagement. Consequently, students 

frequently developed cultural awareness without 

acquiring the technical skills required to perform 

bamboo music. 
 

These findings indicate a significant 

transformation in the traditional mechanisms of 

cultural transmission. Historically, bamboo music 

was learned through participation in family 

activities, community gatherings, and customary 

ceremonies. Such environments functioned as 

primary cultural fields in which musical 

knowledge and values were transmitted naturally 

through observation, imitation, and collective 

participation. Today, however, these traditional 

learning environments have become increasingly 

limited, resulting in a growing dependence on 
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formal institutions that often cannot replicate the 

experiential dimensions of community-based 

learning. 
 

The findings therefore suggest that the 

regeneration crisis affecting bamboo music in 

Bajawa is not merely a consequence of declining 

numbers of performers. Rather, it reflects a 

broader weakening of intergenerational cultural 

transmission, diminishing opportunities for 

practical learning, and the gradual erosion of 

cultural capital associated with traditional musical 

practice. Unless effective revitalization initiatives 

are implemented, these trends may significantly 

undermine the long-term sustainability of bamboo 

music as a living cultural tradition. 
 

Globalization, Youth Culture, and Changing 

Musical Preferences 

The regeneration crisis affecting bamboo music in 

Bajawa cannot be understood solely through 

internal challenges related to cultural transmission. 

It must also be examined within the broader 

context of globalization, which has transformed 

patterns of cultural consumption, artistic 

preference, and identity formation among younger 

generations. Advances in digital technology, social 

media, and online streaming platforms have 

dramatically expanded access to global cultural 

products, allowing young people to engage with a 

wide range of musical genres beyond their local 

cultural environment. Within this context, bamboo 

music faces increasing competition from 

contemporary popular music that is more readily 

accessible through digital media. Respondents 

consistently identified the growing influence of 

global music culture as one of the primary factors 

contributing to declining youth participation in 

bamboo music activities. Many younger 

individuals reported spending more time 

consuming music through digital platforms than 

attending traditional performances or participating 

in local cultural events. This shift reflects broader 

changes in cultural engagement, where mediated 

experiences increasingly replace direct 

participation in community-based cultural 

practices. 
 

The influence of globalization on youth interest in 

bamboo music is further illustrated by 

respondents’ perceptions regarding barriers to 

participation.

 

 
Figure 6: Factors Contributing to the Declining Interest of Young People in Bamboo Music in Bajawa. 

 

As shown in Figure 6, more than half of the 

respondents (52.9%) identified the influence of 

global music culture as the most significant factor 

limiting youth engagement with bamboo music. 

Other respondents highlighted the lack of learning 

opportunities, limited community support, and the 

perception that bamboo music is outdated when 

compared with modern musical forms. These 

findings indicate that the regeneration crisis is 

shaped by both structural and cultural factors that 

influence how younger generations evaluate and 

engage with traditional artistic practices. From a 

Bourdieusian perspective, these developments 

reflect changes in cultural habitus resulting from 

shifting social environments. Habitus is not static 

but evolves in response to new experiences, social 

interactions, and cultural influences. As young 

people become increasingly immersed in digital 

media environments dominated by global popular 

culture, their musical preferences and cultural 
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orientations are gradually reconfigured. 

Consequently, bamboo music occupies a less 

prominent position within their everyday cultural 

experiences, reducing opportunities for sustained 

engagement and skill development. 
 

Interview data further reveal changing perceptions 

of bamboo music among younger generations. 

Several respondents described bamboo music as 

less attractive, less modern, or less relevant to 

contemporary lifestyles. Such perceptions 

demonstrate how globalization influences not only 

patterns of consumption but also cultural value 

systems. Traditional cultural forms may become 

marginalized when they are perceived as 

incompatible with dominant representations of 

modernity promoted through global media. 

Nevertheless, the findings also reveal a more 

complex and nuanced relationship between 

globalization and local culture. While many 

respondents acknowledged their preference for 

modern music, they simultaneously expressed 

strong appreciation for the uniqueness and cultural 

significance of bamboo music. Several participants 

emphasized that the sound quality, aesthetic 

character, and ritual functions of bamboo music 

cannot be fully replicated by modern instruments 

or digital technologies. These responses suggest 

that bamboo music continues to possess substantial 

symbolic value within the community despite 

declining levels of practical participation. 
 

This situation illustrates what Bourdieu describes 

as symbolic capital—the cultural prestige and 

recognition associated with particular practices. 

Although bamboo music may no longer occupy a 

dominant position within the everyday cultural 

activities of young people, it continues to be 

widely recognized as an important marker of 

Ngada identity. The challenge, therefore, lies not 

in preserving symbolic recognition alone but in 

transforming cultural appreciation into active 

participation and cultural practice. The findings 

demonstrate that globalization generates both 

challenges and opportunities for the sustainability 

of bamboo music. On the one hand, global cultural 

flows contribute to declining participation in 

traditional music by reshaping youth preferences 

and cultural orientations. On the other hand, 

increased awareness of cultural identity and 

heritage can provide a foundation for revitalization 

efforts. Understanding this tension is essential for 

developing effective strategies that enable bamboo 

music to remain relevant within contemporary 

society while preserving its distinctive cultural 

meanings. 

PRESERVATION STRATEGIES AND 
CULTURAL SUSTAINABILITY 
The findings of this study indicate that the 

regeneration crisis affecting bamboo music in 

Bajawa is not irreversible. Despite declining 

participation among younger generations, bamboo 

music continues to possess significant symbolic, 

social, and cultural value within the Ngada 

community. The persistence of this cultural 

significance suggests that opportunities for 

revitalization remain available, provided that 

preservation efforts are capable of responding to 

contemporary social and cultural realities. From 

Bourdieu’s perspective, cultural traditions can only 

survive when they continue to be reproduced 

through everyday social practices. Cultural 

sustainability therefore depends not merely on 

symbolic recognition but on the active 

participation of community members in cultural 

activities. In the context of bamboo music, 

preservation should be understood as a dynamic 

process that facilitates the continuous transmission 

of musical knowledge, cultural values, and 

practical skills across generations. 
 

One of the most significant challenges identified in 

this study is the limited availability of learning 

spaces for younger generations. Respondents 

consistently emphasized the lack of community-

based training programs, art studios, and regular 

musical activities. This finding highlights the 

importance of strengthening informal cultural 

institutions that have historically functioned as 

primary sites of cultural transmission. Community-

based bamboo music groups, cultural workshops, 

and intergenerational learning programs can 

provide opportunities for young people to engage 

directly with traditional musical practices while 

simultaneously fostering stronger social 

connections within the community. 
 

Formal educational institutions also possess 

considerable potential to contribute to cultural 

sustainability. Several respondents suggested 

integrating bamboo music into local-content 

curricula and extracurricular activities. Such 

initiatives would allow students to move beyond 

theoretical knowledge and develop practical 

musical competencies. Schools can therefore serve 

as complementary cultural spaces that support the 

transmission of traditional musical knowledge 

while strengthening cultural awareness among 

younger generations. In addition to educational 

initiatives, adaptation to contemporary 

technological environments is essential for the 
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future sustainability of bamboo music. The 

findings indicate that digital media play a central 

role in shaping youth cultural preferences. Rather 

than viewing technology solely as a threat, cultural 

practitioners may utilize digital platforms as tools 

for preservation and promotion. Audio-visual 

documentation, online performances, educational 

content, and social media campaigns can increase 

public visibility while making bamboo music more 

accessible to younger audiences. Such strategies 

may help bridge the gap between traditional 

cultural practices and contemporary modes of 

cultural engagement. 
 

The study also suggests that innovation should be 

considered an important component of cultural 

sustainability. Preservation does not necessarily 

require maintaining cultural practices in entirely 

unchanged forms. Several respondents expressed 

support for creative approaches that combine 

bamboo music with contemporary artistic 

expressions while preserving its essential cultural 

values. Collaborative performances, intercultural 

projects, and experimental musical arrangements 

may provide new opportunities for bamboo music 

to remain relevant within changing social contexts 

without compromising its cultural identity. 

Furthermore, sustainable preservation requires 

collaboration among multiple stakeholders. Local 

communities, cultural practitioners, educational 

institutions, government agencies, and cultural 

organizations must work collectively to create 

supportive environments for cultural transmission. 

Government support is particularly important in 

facilitating cultural programs, providing financial 

resources, organizing festivals, and developing 

policies that recognize bamboo music as an 

important element of local cultural heritage. 
 

Ultimately, the future of bamboo music in Bajawa 

depends upon the ability of communities to 

balance cultural continuity with cultural 

adaptation. The challenge is not merely to preserve 

bamboo music as a historical artifact but to sustain 

it as a living cultural practice capable of 

responding to contemporary realities. Through 

integrated educational, technological, cultural, and 

institutional strategies, bamboo music can continue 

to function as a vital expression of Ngada cultural 

identity while remaining meaningful to future 

generations. 
 

THEORETICAL IMPLICATIONS 
The findings of this study contribute to 

ethnomusicological discussions concerning 

cultural sustainability, intergenerational 

transmission, and the impact of globalization on 

traditional musical practices. The case of bamboo 

music in Bajawa demonstrates that the 

sustainability of traditional music depends not only 

on cultural recognition but also on the continuity 

of social practices through which musical 

knowledge, skills, and values are transmitted. The 

regeneration crisis identified in this study reveals 

the vulnerability of traditional musical traditions 

when opportunities for participation and cultural 

learning become increasingly limited. 
 

The findings can be understood through Pierre 

Bourdieu’s theory of social practice, particularly 

the concepts of habitus, cultural capital, and field. 

Historically, bamboo music functioned as part of 

the cultural habitus of the Ngada community, 

reproduced through repeated participation in 

customary ceremonies, communal gatherings, and 

everyday social interactions. Through these 

experiences, individuals acquired not only 

technical musical skills but also cultural values and 

social identities associated with the tradition. 

However, the findings indicate that changing 

social environments and shifting cultural 

preferences have disrupted these processes of 

reproduction, resulting in weakened cultural 

transmission across generations. 
 

The study further demonstrates how the erosion of 

practical musical engagement contributes to the 

decline of cultural capital associated with bamboo 

music. Although many young people continue to 

recognize bamboo music as an important symbol 

of cultural identity, fewer possess the practical 

competencies required to perform, teach, or sustain 

the tradition. This distinction between symbolic 

recognition and embodied cultural practice 

highlights the importance of experiential learning 

in maintaining cultural continuity. Furthermore, 

the findings illustrate how globalization reshapes 

cultural fields in which traditional music operates. 

Digital technologies and global popular music 

have introduced new cultural influences that 

increasingly compete with local traditions for the 

attention of younger generations. As cultural fields 

become more interconnected and globally 

oriented, traditional musical practices must 

continuously negotiate their relevance within 

changing social contexts. Consequently, the 

regeneration crisis observed in Bajawa reflects not 

only a local cultural issue but also a broader global 

phenomenon affecting many forms of intangible 

cultural heritage throughout the contemporary 

world. 
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By integrating ethnomusicological perspectives 

with Bourdieu’s theoretical framework, this study 

provides a deeper understanding of how cultural 

identity, musical practice, and social 

transformation interact in shaping the future of 

traditional music traditions. The findings therefore 

contribute to broader debates on cultural resilience, 

heritage preservation, and the sustainability of 

local cultural expressions in an increasingly 

globalized society. 
 

CONCLUSION 
This study has examined the regeneration crisis 

affecting the bamboo music ensemble tradition in 

Bajawa, Flores, within the broader context of 

globalization and socio-cultural transformation. 

The findings reveal a significant decline in youth 

participation, limited practical competence in 

playing bamboo instruments, reduced performance 

opportunities, and the weakening of traditional 

mechanisms of intergenerational cultural 

transmission. Although bamboo music continues 

to be recognized as an important marker of Ngada 

cultural identity, its role as a living cultural 

practice is increasingly challenged by changing 

social conditions and shifting cultural preferences 

among younger generations. 
 

The study further demonstrates that the 

regeneration crisis extends beyond the issue of 

declining numbers of performers. Through the 

analytical lens of Bourdieu’s concepts of habitus, 

cultural capital, and field, the findings show how 

transformations in cultural environments have 

disrupted the reproduction of traditional musical 

knowledge and practices. While symbolic 

recognition of bamboo music remains relatively 

strong, the erosion of practical engagement 

threatens the continuity of the cultural knowledge, 

social values, and collective memories embedded 

within the tradition. These findings contribute to 

ethnomusicological scholarship by highlighting the 

complex relationship between cultural identity, 

musical practice, and social change in 

contemporary societies. 
 

Despite these challenges, bamboo music continues 

to possess significant cultural, social, and symbolic 

value within the Ngada community. Its 

sustainability depends upon the development of 

adaptive preservation strategies that strengthen 

cultural education, support community-based 

artistic activities, utilize digital technologies for 

promotion and documentation, and encourage 

collaboration among local communities, 

educational institutions, cultural practitioners, and 

government agencies. Ultimately, the future of 

bamboo music in Bajawa will depend on the 

ability of stakeholders to maintain its cultural 

authenticity while enabling its meaningful 

adaptation to the realities of an increasingly 

globalized world. 
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