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Abstract: Afghan Dari literature has undergone renewal since the beginning of the 20th century. Changes in content, then in form, 

were reflected in the work of the country's poets and writers with heated debates. One of such poets, Boriq Shafei, played an 

important role in the introduction of modernity to Afghan Dari literature. By studying his work, one can understand the "new poetry" 
in Afghan literature, the scope of its themes, its content and essence, and its significance in social life. At the same time, analysing 

the poems helps to comprehensively understand the importance of the "new poetry" style in expressing ideas and content in Boriq 

Shafei's poems. 
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INTRODUCTION 
Over time, changes also occur in the literary 

process. Each era leaves its mark, at least to some 

extent, by introducing updates to the creative 

heritage created at that time. These updates do not 

happen all at once but gradually, step by step, and 

interconnectedly. This leads to innovation in a 

literary work. As Khurshid Dostmuhammad noted, 

“Nothing new in life happens suddenly.” 

[Karabayev, S, 2014: 141] Therefore, there are 

specific reasons for the transition of ghazals from 

traditionalism to innovation. 
 

The Afghan nation's close acquaintance with the 

creative works of Iranian poets and their interest in 

them was one of the reasons that led to the 

emergence of the “New Poem” style, a style that 

embodies changes in content and form. In 

particular, in Afghanistan, the poetry of the great 

Iranian poet Nimo Yushij had a great influence on 

this style. The style quickly entered the hearts of 

the country's poetry lovers, awakening a warm 

mood in them. Afghan poets also began to write 

similar poems. 
 

Although the traditional form of these poets was 

preserved in their poems, their work served as the 

basis for Afghan poetry lovers to enter a new stage 

- associated with changes in form - the “New 

Poem" style. "The meter of a poem in the new 

style is not formed from a single line or a couplet 

but from the combination of several lines or 

stanzas. The poet may not use meter and rhyme in 

this style. The number of stanzas in the stanzas 

also varies. According to Nimo Yushij [محمد صف   آ

لزاد  the poet‟s speech can end anywhere“ ,[20 ,گ

and complete sentences.” The presence of rhyme 

in poems written in the “New Poem" style is not 

mandatory. The absence of rhyme and meter 

allows the poet to freely express the idea he wants 

to express and to cover the topic more broadly. 

The use of rhyme in modern poetry decorates the 

word and creates melody in the poem but does not 

serve as its main element. The representatives of 

classical poetry, unlike the representatives of new 

poetry, favour the presence of meter and rhyme in 

poetry, and in this regard, a sharp struggle arose 

between them [محمد صف  لزاد آ   .[21 ,گ
 

Barik Shafii's work also acquired its style along 

with the literary process of this period. The poet 

realises that "literature is a game of feelings, 

sensations, and moods" and that "whispering rather 

than shouting, knocking rather than showing, and 

pointing rather than telling are more important for 

art" [محمد صف  لزاد آ  was able to skillfully [75 :گ

apply this in his poems. "Poetry is a heartfelt 

conversation between a poet and a reader. For a 

poet, this conversation is an opening of the heart 

with all its being, and for a reader, it is an 

understanding of the heartbeats of the heart. 

Understanding poetry itself is a talent. We call this 

talent delicacy, subtle understanding." [Umurov, 

H, 2004:177] 
 

Barik Shafii was also a fan of the " New Poem" 

and, as one of its prominent representatives, wrote 

many poems in this style. Among the poet's works 

in this style, the poem "َای ًال" - "Ay nâla" ("Oh, 

lament") is noteworthy. This poem was written in 

1959, and the poet received the "Rahmon Baba" 

literary award for this poem. [73 ,تاسق ضفیعی] 

 

Oh, lamentation! !َای ًال 
How many years have you been bursting from the heart,  َتیشّى جِی ص دل،سالِاست ک  
Eager and hot. .ٌُگاهَ ساص ّ گشم 
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Blazing and fiery. .پش سْص ّ آتطیي 
*** *** 
When the nights were dark and gloomy –  ضثِا تَ گاٍ تیشگی هشگثاس غن–  
From the troubles of the world, ،اص گیش ّ داس دُش 
And from the pains of sorrow,  سًجِا،ّ ص دست  
In the tormenting pains of my heart, ،دس پیچ ّ تاب هْج سثکسیش آٍ هي 
You rose from the sky like a fire of desire. .صی آسواى تسْص توٌا ضذی تلٌذ 

 

We must begin the process of analysing a lyric 

poem, first of all, by imagining its full content. 

After all, at its core lies the hero, his suffering" 

(Timofeev L.I. 1966. Basic rules of literature) 

[http.//aks.uz/]. Indeed, this feeling of pain, 

suffering, and sadness was expressed in the above 

poem using the poetic image of lamentation, night, 

and darkness. The poet's hero - "Lamentation"! 

When addressing him, he brings the feeling to the 

forefront, enlivens it, and expresses his feelings. 

Such a style of expression is considered the 

primary characteristic of the new poem. 
 

Another poem by the poet, "سُا کي!" - "Rehâ kon!" 

("Release!") [107 ,تاسق ضفیعی], is also a vivid 

expression of the "New Poem" style. This poem 

also does not have rhyme or meter, and the number 

of lines in the stanza is also different. However, 

this did not affect the potential of the poem but 

rather opened the way for the free expression of 

thought. 
 

Free! !سُا کي 

Free me from my troubled life, ،سُا کي صًذگی هطت پشم سا 

From the bonds of the oceans. .ص دام آضیاًِا 

My heart longs to fly freely, ،کَ هیخْاُذ دلن پشّاص آصاد 

In the vast skies. .فشاص آسواًِا 
Free! !سُا کي 

Free from lifeless wings. .سُا کي کاًذس کی تال ّ پشم ُست 
 

In the poem, the poet expresses his tiredness from 

a life full of lies and vices and his desire for a free 

life. This world is full of lies, and there is not even 

a soulmate in it. They have no dreams, which 

means there is no future, and there is no point in 

living in such a world, he laments. Here, the poet 

uses the image of the "wing", which is a symbol of 

freedom, to describe the content and the idea he 

wants to express broadly and beautifully. In it, the 

poet says, "I have wings, I have strength in my 

body, but my wings are lifeless, even if I want to 

fly, I cannot fly, what is the use of these 

limitations and futility?". 
 

Borik Shafii is also described in his country as a 

"poet of the revolution." The poet was also initially 

a member of the radical group "Khalq" (later he 

joined the "Parcham" group), supported the 

working class and Lenin's views, and in his poems, 

he described ideas such as equality, justice, anti-

monarchy, the working class and the state built on 

its basis. In the poem "تصْیش کاسگش" - "Tasvir-ye 

kargar" ("Image of a Worker"), the poet creates the 

lines of "worker" and "revolution". 
 

Yesterday, I heard this from an old worker –  دیطة ضٌیذم ایي سخي اص پیش کاسگش–  
That, O interpreter of the worker's lament at dawn! !کای تشجواى ًالۀ ضثگیش 
If this cry is bloody, it will become a song of struggle, ،گش ایي فغاى خْى ضذٍ گشدد سشّد سصم 
The worker's shackles will be stained with your blood. .سًگیي ضْد ص خْى تْ صًجیش کاسگش 
Then you can speak of revolution  تْاى سخي اص اًقلاب گفت.آًگاٍ هی  
And of the awakening of the worker's world-consuming anger. .ص سستخیض خطن جِاًگیش کاسگش ّ 
I can say, O spirit of revolution! !گفتن تْاى ُستین، ای جاى اًقلاب 
Your dream is a metaphor for the worker's image. سگش.توثیل آسصّی تْ تصْیش کا  

 

It is not surprising that the poet's poem, which was 

renewed in content, was also new in form, which 

was a convenient way to achieve its expressive 

goal. 
 

His poem "اًساى فشدا" - "Ensân-ye fardâ" ("The Man 

of Tomorrow") was written in 1971. In this poem, 

written in a figurative style, the poet paints a 

picture of tomorrow. 
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Love, my world is a struggle. .عطك؛ ٌُگاهۀ جِاى هٌست 
Work, my existence .کاس، پشّسد گاس ُستی هي 
Dream, the meaning of my life. .آسصّ، جلٍْ گاٍ جاى هٌست 
Poetry is a mirror that reflects my restlessness. .ضعش، آییٌَ داس هستی هي 

 

This poem by Barik Shafii is a statement of his 

dreams. In it, the poet expresses his vision of what 

life in Afghanistan would be like after the 

revolution. 
 

The early morning world is the light of the eye.  صثخ فشدا کَ ًْس چطن جِاى–  
Fills the living with sunlight صًذ گی سا پش آفتاب کٌذ؛ 
The world is reborn; تاص گشدد جِاى دّ تاسٍ جْاى؛ 
Fills the whole earth with revolution–  ُوَ جا سا پش اًقلاب کٌذ–  

 

OR: 

Wherever you look, you will see me. .ُش چَ تیٌی دس آى هشا تیٌی 
The trace of my love and dreams. .اثش عطك ّ آسصّی هشا 
You will see me in the forefront of modern times. .پیطتاص صهاى هشا تیٌی 
My search for pleasures is full of love. .رّق پشضْس جستجْی هشا 

 

This collection of the poet also contains poems on 

the theme of women. These poems also have a 

socio-political tone. First, let's talk about the role 

of women in Afghanistan's society based on 

historical facts. 
 

Nodir Shah, who ruled from 1929 to 1933, 

restored all traditional and sacred religious rules 

regarding the role of women in society. According 

to him, women returned to wearing the veil. The 

reforms carried out during the reign of his 

predecessors, Amonullah Khan (1919-1929) and 

Bachae Saqa (1929), were cancelled. In particular, 

women's schools were closed, and polygamy was 

restored. In subsequent years, the laws and 

constitution adopted also discriminated against 

women's rights. Their rights and freedoms 

decreased. In particular, the new constitution of 

October 31, 1931, did not mention anything about 

women's rights. "According to the theory of 

women as Afghan citizens, women were able to 

demand their rights, for example, the right to vote 

in elections. "However, due to established 

traditions and the consensus of the majority, the 

Loya Jirga considered such opportunities for 

women to be excessive. Moreover, religious 

experts in the Ulema Council proved that women 

are prohibited from voting in Sharia law."
1
. 

 

Barik Shafii was also a supporter of women's 

active participation in society. The poet is against 

the illiteracy of women and the violation of their 

rights and reflects this in his poems. His poem " تی

 Biparda jelwa kun" ("Flirting" - "پشدش جلْ کي

without a veil (hijab)" [47 ,تاسق ضفیعی] was written 

in 1956 - "3 years before the veil was removed in 

                                                           
1 Коргун.В.Г. История Афганистана XX век. – М., 2004. – С. 227. 

the country."
2
 He sees all women as his sisters and 

writes with tenderness. 
 

Oh, my dear sister! !ای خْاُش عضیض 
She is the daughter of 

Arya! 

 ّی دخت آسیا!

Listen, I tell you plainly 

and openly: 

تطٌْ کَ پاک گْین ّ تی پشدٍ 
 گْیوت:

You are not a flower, I –  گل ًستی کَ هي–  
If I only smell you. .تٌِا تثْیوت 
 

In the following verses, the poet encourages 

women to find their place in society, ignoring the 

words of the scoundrels. The influence of Hamza 

Hakimzoda is also noticeable in this poem of the 

poet. In Uzbek literature, the idea of freeing 

women by throwing off the veil, encouraging them 

to acquire knowledge, and participating in public 

affairs is put forward in the work of Hamza 

Hakimzoda Niyoziy (the poem "Show yourself."). 

For information, Barik Shafii wrote the poem " تی

 Biparda jelwa kon" ("Flirting" - "پشدش جلْ کي

without a veil (hijab)") in 1956, 
 

O light of Rabia's eye, 

daughter of Yama! 

ای ًْس چطن ساتعَ، ای دختش 
 یوا!

The breadth of life, ،پٌِای صًذگی 
Not as dark and narrow 

as the chest of the 

narrow-minded. 

چْى سیٌۀ تٌگ ًظشاى تٌگ ّ 
 تاس ًیست.

Every particle in this 

world, 

 ُش رسٍ ص یي جِاى،

Like the mind that 

guides, 

 چْى ُْش سٌُوای:

It is an example of a 

bright star in the desert 

سّضي ستاسٍ ییست  تَ 
 صذشای صًذگی.

                                                           
2 Коргун.В.Г. История Афганистана XX век. – М., 2004. – С. 227. 
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of life. 

Come out of yourself. .تاسی ص خْد تشای 
Enter the assembly –  دس اًجوي دسای–  
This is the testing 

ground of human 

strength. 

 کایٌجاست

O light of Rabia's eye, 

daughter of Yama! 

 آصهًْگۀ ًیشّی هشدهی.

 

In addition to the similarity of the title in the poem, 

the expressions are also similar. This may, of 

course, be due to the similarity of the theme and 

idea being raised. In the above paragraph, Hamza 

expressed the participation of women in social 

affairs as follows: 
 

School, a conference where you can express your 

thoughts  

Let the blade of knowledge and science pierce the 

heart of anger. 
 

In the final, Barik Shafii says, "Walk with your 

head held high." The poet describes such 

restrictions on women as slavery and says that 

purity and knowledge will serve as your weapons 

in the fight against it. 
 

O wise girl! !ای دخت ُْضوٌذ 
Beautiful moral lady! !تاًْی ًیک خْی 
O precious jewel of the 

human race! 

ای گُْش گشاهی فشصًذ 
 آدهی!

Raise your head bravely, ،هشداًَ سش تکص 
In the battle against the 

corruption of the morals 

of slavery- 

دس جٌگ تا هفاسذ اخلاق 
 تشدگی:

The fortress of chastity 

and knowledge are your 

weapons. 

پاکی دصاس عفت ّ داًص 
تْست.سلاح   

 

In general, both poets raised an idea, a topic that 

was considered a pressing issue at that time. 

Although these initiatives were condemned by 

religious scholars and caused several protests, they 

showed great zeal in protecting the rights of 

women and making them educated and 

enlightened. And they were able to achieve this 

through the power of words and literature. 
 

“True poetry is an attempt to heal the pain of the 

many.”
3
 (Ulugbek Hamdam “The Need to See the 

World in a New Way”). Although Barik Shafii is 

well known in Afghanistan (and in Russia, 

America, and other Western countries) as a 

revolutionary poet, there are also poems imbued 

with the spirit of enlightenment. The political poet 

                                                           
3
 Kh-davron.uz/tag/ulugbеk-hamdam/pagе/2 

also had a specific purpose in writing poems on the 

theme of enlightenment, of course. Through these 

poems, the poet guides the people who have sunk 

into the darkness of illiteracy, backwardness, and 

ignorance to enlightenment, calls for them to get 

rid of backwardness and helplessness through 

science and move towards a bright future, and 

wants the scientific potential of the Afghan nation 

to rise. 
 

The backwardness of literacy seriously affected 

the creativity of the writers of this period. Barik 

Shafii writes about this in his poem "ایٌجا" - "Injâ" 

("This place"): 
 

Others are not surprised 

by the "rocket" 

دیگشاى سا "ساکت" پٌذاس 
 سفت،

To the sun, to the source 

of the light of life. 

تا توِش، آى چطوۀ ًْس 
 دیات.

But here: :لیک ایٌجا 
Still in the feast of reason  تا کٌْى دس تضم ُْش–  
The candle burns, the 

propeller is amazed, 

ضوع سّضي هی ضْد، پشّاًَ 
 هات،

How long will these 

legends be repeated? 

 تاکی اص تکشاس ایي افساًَ ُا

Crazy people will become 

the owners of the state? 

صادة دیْاى ضْد دیْاًَ 
 ُا؟

 

In the poem, the poet laments that while other 

countries are not surprised by "rockets", here (in 

Afghanistan - A.N.), they organise parties under 

candlelight, tell legends, and recite poetry, and 

laments that the country is lagging in development. 

Barik Shafii uses the word صادة دیْاى - "Soheb-ye 

divân" in two different meanings in the poem, 

creating a beautiful example of the art of allegory. 

The first is used in the meaning of "the one who 

creates a divan", "the owner of a divan", the 

second is used in the meaning of "ruler" or "head 

of state", and he wants to ask whether such great 

people have lost their minds, sitting and reciting 

poetry at the same time of development. 
 

The lagging behind in education also led to 

protests among students. The lack of resolution of 

the problems reached the point of taking on a 

political character. "In 1969, an active political 

struggle was initiated by students in the capital - a 

total of 4,760 students at Kabul University and the 

Polytechnic Institute, which opened in 1968."
4
 

Their dissatisfaction was caused by the fact that 

the government had taken few measures to develop 

the education system, discrimination in admission 

to educational institutions, and the fact that many 

                                                           
4 Коргун.В.Г. История Афганистана XX век. – М., 2004. – С. 365. 
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school and university graduates were unemployed. 

Also, there was a shortage of teachers throughout 

Afghanistan, and the education system itself was 

extremely outdated. These political struggles 

intensified and led to various student protests and 

rallies across the country. The first phase of the 

protests took place in 1968-1969, while the second 

phase took place in 1971-1972.
5
 Different groups 

of students supported the ideas of different 

political groups. In the early 1970s, the groups that 

gained the most attention among students at Kabul 

University were "Xalq", "Parcham", "Shoâle-ye 

Javid", and "Youth Muslim ".
6
 

 

Baric Shafii and others like him, who wanted to 

build a new world with independent minds, wrote 

fiery lines urging the people to wake up from this 

death sleep, build a beautiful life for themselves 

and their families, and strive for perfection through 

enlightenment. 
 

The poet's poem "پیام" - "Payyâm" ("Message")
7
, 

written in the "New poem" style, is exactly like 

this poem: 
 

O centre of despair 

and lack! 

 ای هشکض یأط ّ ًاسسایی!

O arrow of poverty 

and misery! 

 ای هذْس فقش ّ تیٌْایی!

How long will you be 

numb, cold and 

lifeless? 

 تا چٌذ کشخت ّ سشد ّ تی جاى،

Will you remain as dry 

as a mummy? 

 چْى پیکش خطک هْهیایی؟

It is shameful for 

strong hands. 

 ًٌگ است تَ تاصّی تْاًا

To hold the cup of 

begging 

 آّیختَ کاسۀ گذایی

Death is the pledge of 

happiness 

 هشگست سُیي تخت تْدى

With so much 

aspiration and 

courage, 

 تاایٌِوَ ضْس کذخذایی

O you who lie on the 

bed of error 

 ای خفتَ تَ تستش هزلت

Listen to the words of 

a devotee like me. 

 تطٌْ سخٌی اص یي فذایی:

Wake up, wake up 

from the sleep of 

death. 

 تشخیض ص خْاب هشگ تشخیض

Wake up and be angry 

at the events that are 

 تش خیض ّ تَ دادثات تستیض

                                                           
5 There 365-366. 
6 Коргун.В.Г. История Афганистана XX век. – М., 2004. – С. 366. 
.۵۳ظ  –. ۸۵۳۱ کاتل، دْت سال   -تاسق ضفیعی. ضِش دواسَ. 7  

happening. 
 

The poet wrote these lines to encourage the people 

who are careless and indifferent to the events that 

are happening despite the misfortunes that are 

falling on them not to remain indifferent to the 

events that are happening, not to remain stuck in 

one place in life, but to wake up from the long-

term sleep of heedlessness. The poet emphasises 

that the time has come to wake up from sleep, and 

if someone is lazy, he brings worries and 

unnecessary problems to people. He also firmly 

believes that it is better to hang heads that do not 

think about the people, and it is better to break 

hearts that are filled with emptiness and not 

burned. 
 

Barik Shafii, like his contemporaries, is a folk 

poet. In his poems, he asks people to abandon the 

shackles of old while guiding them to 

enlightenment and to act with new views, new 

thoughts and deeds in the era of renewal. Without 

abandoning the old shah system, he both invites 

and demands that instead of organising poetry and 

sermon evenings, they work, study, gain their 

place in society, and discover a unique world for 

themselves. In expressing such content, the “New 

Poem" style allowed the poet to think more freely 

and express the content more broadly without 

moulding it through form. The reason why "New 

Poem” was preferred over the traditional style was 

its freedom in expressing thoughts and expressing 

emotions. 
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